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Gilberte Meunier

L AWEEKLY

Gilberte’s Passion

Paris-born chore-
ipher=@ifberte Meunier brings 10 her
« a sensibility steeped in French cul-

ranging from Gothic cathedral friezes
the shimmering light of Impressionist
sungs to the poetic texts of Andre Gide
the romantic sensuality of a particular
- of French cinema. Although pot
sifically narrauve. Meuruer's work is
‘oundly lirerary. It is also sculprural in
15¢ of space and form, and cinematic in
use of tire. These qualities separate
anier’s pieces from pure dance and
. them in & broader performance
ter arena.
wr what is most distinctive about
unier’s work is the voluptuous sen-
ity of her. movement and her dancers.
~lebration of *‘femaleness’’ permeates
dances from the inside out. It’s not just
aatter of making certain gestures. but
Ser a way of thinking and feeling. This
aot a quality one finds i most post-
dern dance. In fact it is anuthetical 10
:h the post-Cunningharn and post-Tharp
\eration. and to the mannered angst and
aic cool so stvlish in the '60s. Here
-unier stands alone and on solid ground.
0 a multlevel stage a1 Wallenboyd.
sits of the Earth wraverses the seasons,
:hmkingthefozmof:womzn,maspbﬂ
Mother Earth herself. The text provides
wmantic pastoral setting and 3 mood of
arning and loss. The sounds of rain,
-ds, the soft rustling of leaves, wateron 3
5f. om leaves, then a pianc. birds agair.
ence, all add to the romantic ambience
sated by lighting and movement.
Women in dresses roll and suretch. arch
exr bodies to the light and warmth. They
)i the fioor, vel reach upward, ou rward,

by jacki apple

opening themselves. A womnan vth full
round limbs waits for someone who does
not corne, a lover perhaps. The air 1s preg-
nam with desire and anticipation. I am re-
minded of Antony Tudor’s baller The
Leaues Are Fading. and of the French
counurvside in late spnng. A woman n
lavers of sweaters. ber golden hair wound
tghtly in braided coils. crawls. huddles
and gathers into herself. She stavs close 10
the ground, mzking somersaults and squir-
rel-like leaps. arms and legs locomoting her
horizontal body. She slithers and rolls and
curls up. Blankets and a fire and roasted
chestnuts come to mind. Three women in
white, lying langorously in the long grass of
a hot summer. arch their backs and necks.
lifi their faces. thew bare amms. their
breasts 1o the surn. an imagined lover. You
can almost breathe 1o the perfume. feel the
gir stroke vour skin. Meumner also captures
8 quality of intimacy berween women that
one finds in European films like Enire
Nous, but never i American films.
Gargouillade is 3 medieval passion play, a
resurrection of Gothic gargoyles and pagan
pageantry. of virgins and angeis. The sing-
ing of monks fills the awr. The women nse
as if from the dead. wrapped in blood-red
robes, mouths open in howls. arumal-like,
crone-like. All movement's in the face
the hands. Thev fise from the underworld.
look up 1o the light. clasp their hands n
prayer. They hold up one finger, a gesture
from paintings with gold-leaf halos “round
the heads of saints. The passion of faith
foods through ther:. Their arms are lified
like angels™ wings as they look 10 heaven
seeking salvation. They kneel in supphica-
tion, cover thewr heads. repent Suddenly
they begin ¢ make grotesque. ugly. almost

comical faces. The music sounds Eastern
This is a stunming scuiptural dance iied
with the erotcism of the wine and the
wafer, of blood and earth rituals. the voices
of angels and demons. the chatterng of
monkeys and the kss of the Holv Ghost

Novenge: 1521, 1985




Gilberte Meunier sculpts
in dance

By Sasha Anawalt
Heraid dance critic

Choreographer Gilberte Meunier
has developed a reputation for
herself as a sensualist. It's possible
to wallow in her choreography with
nerves alive to its effect much as
one might collapse in a restorative
hot spring. Indeed, that’s probably
the best way to take in Meunier's
dances.

Over the weekend Meunier
presented two new works, and the
faithful followed her company of
eight women dancers to the Angel's
Flight series at the Wailenboyd
theater downtown. The small, air-
less venue was crammed to a
standing-room-only capacity Sun-

day. It didn't seem to matter that-

we were bunched in with arms and
knees touching one another. The
close physical quarters were appro-
priate for what Meunier had to
reveal on this go-round: "Gargouil-
Jade,” “The Sky Closes on the Vale
of Hybla" and a revised perform-
ance of "Frrits of the Earth™ (1884).

“Gargouillade” is not a word that
turns up in available dictionaries.
vet jl seems from what the dance
suggests to be related to "gargoyle.”

The dancers frequently distort
their faces and lean over the
bleacher on which they stand so
that they resemble the fanciful rain
spouts carved in the shape of
human and animal figures on the
stone gutters of buildings.

In this piece, Meunier has fun
with the grotesque architectural
details that often .turn up in the
most spiritual of places. Her dan-
cers strike Pieta poses. Their palms
turn outward. They lie down on
their backs with hands clasped in
prayer. One — a beauteous, radiant
dancer, Melinda Ring — stands in
front of a stained glass window
with head bowed in a Madonna
pose. At these moments. the music
by Mircslav Tadic is most religious.
We hear “Alleluia” and "Amen”
and Latin chants. But at the height
of bheing carried away into the
solemnity of a high church atmos-
phere, the dancers suddenly hunch
over, tense their fingers into claws
and gape with their mouths wide
open as if to bite.

The strength of “Gargouillade”
— and it is a breathtaking work —
is its adherence to an architectural
statement. As the danvers assume
misshapen poses, their bodies seem

{o take on the quaiity of stone. This
is what Meunier can do as a
cvhoreographer better than any
other working in the Los Angeles
area. She invests movement with
texture so that even the skin of her
dancers begins to seem porous and
we can imagine how water would
respond 1o it should the dancers
actually become Gothic gutier
spouts. The layering of classical
Christian poses interspersed in the
piece gives “Gargouillade” a sense
of place and history. setting the
dance in Western Europe. perhaps
in Paris where Meunier grew up as
a child, only during the 13th
century. It provides background
and ethos — and signifies a growing -
sophistication on the part of Meu-
nier. .

Tuesday, Octobaer 22, 16885
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Gilberte Meunier dancers
give spellbinding concert

By IRENE CLURMAN
Rocky Mountain News Staff Writer

Los Angeles-based Gilberte
Meunier and Dancers unpacked its
magic theater yesterday to offer a
mesmerizing concert at the Irey
Theatre of the University of Colo-
rado i Boulder.

Spon-
Revnew

sored by
the Colora-
do Dance
Festival and the National Per-
formance Network, the program
featured only two works, both cho-
reographed by the Frenchk-born
Meunier.

The first one, Fruits of the
Farth, took small chunks of expe-
rience and intensified them until
they were almost tactile. Danced
by Meunier, Marcia Kellam, Man-
ena Fayos and Laurel Johns, the
work was based on selections from
a novel by Andre Gide. All the
elements of the piece underlined
Meunier’s taped reading of Gide's
lush prose, which described nature
as a parallel to psychological

states. Angular backdrops with
zebra stripes evoked the animal
kingdom but also suggested fis-
sures io the Earth. Music by Wal-
ter Carlos incorporated bird
sounds and thunderstorms.

The slow. sustained movement
had the pace of time-lapse photog-
raphy of plants growing. Rather
than acting out the narration, the
dancers simply evolved from one
pose to another, crouching. reach-
ing to the sky and suggesting in-
sects, birds and other creatures of
the Earth.

The most vivid experience, how-
ever, came after intermission with
Games, containing no text but in-
spired by the poems of Yugoslavi-
an writer Vasko Popa. Costumes
and elaborate props and backdrops
by Julie Keller gave the piece an
operatic grandeur, combined with
the ecriepess of a subterranean
fantasy world.

Attired in gray rags like medi-
eval touring players, the seated

dancers became rocks crowned by
huge, staring eyes in the opening
section.

Pulling the viewer deeper into
myth and mystery, the second sec-
tion unveiled a craggy rust-colored
forest of a set. Dancers in flesh
colored leotards emerged from the
“forest” like moths from cocoons
at an achingly slow pace.

The world of wonders then ex-
panded to a human pyramid, again
with medieval associations, and a
wild folk dance to the death. with
ragged dancers pursued by flap-
ping bird beings.

The climax came with dancers
as faceless blobs. peeling off
masks, swinging stuffed eves.
stretching a rubbery white sub-
stance between feet and bhead.

The dancing, much of it simple
and some of it even unsure, was
almost beside the point in this
mountain of images peeling across
the stage like a Jungian dream.

Few young artists dare to tackle
such richness, and Meunier does it
as if she had plenty of haunting
ideas to spare.

On my dance féstival scorecard
of choreographers to watch. Meun-
ier is at the top of the list.

Gilberte Meunier and Dancers
will perform at 8 p.m. tonight an<
tomorrow at the Irey Theatre o!
the University of Colorado Boulde:
campus. Information: 443-7550 or
442-7666.
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‘e Meunier, standing, and Derek Renfield perform in
/aves,” at the Qdyssey Theatre in Los Angeles.
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‘Firewaves’ moves through dreams

——

By JODY LEADER
Dasly News Dance Critic

Carcfully crafted and exquisi-
tely sensuous, Gilberte Meunier’s’
~Lilies Gone Mad™ is the stron-
gest offering on the “Firewaves™
program, now running at the
Odysscy Theatre in Los Angeles.
—_— All the pieces
REVIEW in this three-part
— performance
were inspired by the Jugendstil
(stylc-of-youth) movement that
emerged in Germany around the
1urn of the century, but Meun-
ier’s "Lilics™ captures the spirit of
the cra the boest.

Delicicusly suspenseful, the
movement in this rapturous duet
for Meunier and dancer Derek
Penficld is laced with moments
of both seductive hesitation and
total abandon. Clad in drapey,
white tunics, the dancers look
like Greek gods, frolicking and
tumbling entangled in some

_peaccful meadow. Gustav

Mahier's “Songs of Youth” and
First Symphony is the accompa-
niment, further heightening the
work's sense of dreamliike inno-
cence,

It's a powerful piece, and
though Penfield is, at times, no
match for Meunier's magnetic
presence. the two commit to
every gaze, embrace, head roll,
crawl and catlike arch as if the
gods deecmed it law.

THE FACTS

+

B What: "Firewaves.”

B Where: Odyssey Theatre, 12111
Ohio Ave., Los Angeles.

B When: 4 p.m. Sundays and 8 p.m.
Tuesdays, indefinitely; 7 p.m, Sunday
and Feb. 12 only.

M Tickets: S12, 59 for students and
seniors. For more nformation, call
(213) 826-1626.

B Our rating: A.







